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i

Foreword 
from andrew Barrington

it is with pleasure that, along with nicholas simmons-smith and Marty Mikles, 
i present to you The Contemporary Guitarist: A Musician’s Guide to Worship writ-
ten by Jimmy cox.

in worship, live accompaniment to congregational singing is of utmost impor-
tance.  While it is desirable to have a full brass ensemble, a pianist, an organ-
ist, and a professional praise Band in every worship setting, the reality is this 
simply is not practical. Most of us are lucky to have a competent pianist who 
can play simple hymn tunes.  the prospect of training musicians to provide full 
ensembles is daunting to say the least.  

While it is best to continue training musicians on many different instruments 
and voice, we feel that this method book is a good way to accomplish live music 
quickly. By this point in your development as a guitar player you already have 
the capability of playing some songs for worship. You should be doing so as of-
ten as possible! this second book of the series will give you new skills that will 
allow you to play a much wider range of repertoire and have a more polished, 
“professional” sound. 

a competent teacher can teach this method by simply following the printed mate-
rial!  For those of us who are not guitarists, there is video instruction that follows 
the method book exactly.  these “virtual classes” are taught by three preeminent 
guitarists, in Marty Mikles, Jimmy cox, and adley charles, and can be used to 
teach the class or simply used as a supplement for the class taught by a guitarist.

additionally, the salvation army has recognized the importance of musical 
excellence in worship since very early in its history.  For well over a hundred 
years, they have produced incredible amounts of quality music and education-
al material designed to enhance worship.  The Contemporary Guitarist: Methods 
for the Worship Musician, seeks to fulfill the same goal.  through this book, we 
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ii

hope that you will become a skilled worship artist, so that you can bring your 
very best to the lord with the music that you play.

after completing all three levels, you will not only be able to accompany any 
hymn or worship song in any key, but should also feel confident in teaching 
someone else!

to God be the Glory!

Andrew Barrington
Divisional Music Director
arkansas and oklahoma Division
the salvation army
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introduction

Sing joyfully to the Lord, you righteous;
it is fitting for the upright to praise him. 

Praise the Lord with the harp;
make music to him on the ten-stringed lyre. 

Sing to him a new song;
play skillfully, and shout for joy. 

(psalm 33 : 1-3 nlt)

Welcome to level two of The Contemporary Guitarist: Methods for the Worship 
Musician. if you are starting this book, it means that you have completed level 
one or have mastered the skills covered in level one, and that you are seeking 
to make yourself a better musician so that you can glorify the lord with your 
talents. as the verse above states, we are asked to play skillFUllY for the lord! 
We should seek to use the talents God has given us to the best of our ability. 

By this point you have learned many of the fundamentals that are essential for 
playing your guitar for worship. Great job on your progress so far! in the second 
level of this program, we will work to refine these fundamentals, as well as add 
new skills that will allow us to be able to play many worship tunes that we come 
across. the things we will focus on learning are:

• chord alterations
• new strum patterns
• sharp and flat notes on the guitar
• six commonly used barre chord shapes
• an introduction to using a capo
• Being able to play worship songs in all keys

in order to achieve these things, we need to make sure we have good musical habits, 
and are using the material properly! take a moment to review our tools for success.

7/22/13   1:36 PM
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tools for success

PrActice Schedule
it is impossible to achieve the skills needed to play music without practice. the 
key will be setting aside some time on a regular, consistent basis to practice. if 
you can do this for a few minutes every day, you will be in good shape.

QuAlity PrActice
Quality practice means you learn the material until you can play it correctly eV-
eRY time! only then should you move on. We put in the work during practice so 
that our performances are not hard. they should be fun! We call it plaYinG for 
a reason!

leSSon Schedule
the lessons in this course are designed to be at your own pace. that being said, if 
you are practicing regularly, you should have no problem doing them once a week. 
i would suggest setting aside a consistent time on the same day every week to do 
a lesson, just like if you had a private instructor that you saw every week.

uSing the dVd, cd, And Qr codeS
the lessons in this book are designed to be taught in a private lesson or class 
setting, or to be accompanied by the video lessons on the accompanying DVD. 
When using the video, be sure and follow along in the book. each video lesson 
features verbal instruction, demonstrations, and play-alongs. 

all of the exercises found in the book are also on an audio accompaniment cD 
that you can play along with. For the songs, we will be learning tunes written and 
recorded by transMission, one of the salvation army’s premier praise bands, as 
well as some other classic hymns. 

there are several QR codes that appear throughout the book. scan these with 
your smart phone to see supplemental videos. if you do not have a smart phone, 
go online to www.youtube.com/contempGuitarist to see the videos. 

alright! enough of the preliminaries! let’s play!

The Contemporary Guitarist: Methods for the Worship Musician
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Introduction

chord alterations and 
a new strum pattern

intro

Often times in praise and worship music, it is good to use slightly altered versions of 
chords in order to add color and texture. Sometimes, these chords are specified in the 
music. At other times, it is up to you to add them where you feel they are appropri-
ate. In this lesson, we will study two types of chord alterations. These will all be very 
common alterations that your ear is probably used to hearing in worship music. The 
second thing we’ll look at is a very useful strum pattern.

suspended 4th chords

a suspended chord removes a note from the original chord and replaces it with 
another note from the scale. the two types of suspensions we will use are a sus-
pended 4th and a suspended 2nd chord.

When notating an A suspended 4th chord in music, it be can notated as Asus4, 
but is usually just notated Asus. 

1leSSon

a suspended chord removes a note from 
the original chord and replaces it with 

another note from the scale. 
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“2” chords

2 chords can be a type of suspension 
if a note is replaced in the original 
chord, or it can mean that an extra 
note is simply added to the chord. 
You may see a 2 chord written in a 
variety of ways, such as:

c2 – csus2 – cadd2 – cadd9

these different ways of writing the 
chord can have slightly different 
meanings, but they are usually in-
terchangeable and mean close to 
the same thing. For our purposes, 
remember that any time you see a 
chord written in one of the four ways 
above, they all mean the same thing. 

one important difference is that if 
you see a chord written with just a 9, 
such as c9, it is different than cadd9.

if the theory seems complex, don’t 
worry! playing the chords and 
knowing when to use them is much 
simpler than it sounds. We will see 
the chords written using several 
of the options above, but they all 
mean the same thing. let’s look at 
some examples.

in Figure 1.1, the regular a chord is 
shown, and is followed by the a2 and 
asus chords. practice them by playing 
the three in order, starting with a. 

The Contemporary Guitarist: Methods for the Worship Musician

A Crash Course in 
Scales and Chords

scales have 7 notes. For example the 
notes in a c major scale are:

c - D - e - F - G - a - B - c
1 - 2 - 3 - 4 - 5 - 6 - 7 - 1 

   (or 8)

Most chords are made of the 1, 3, and 
5 scale degrees. since there are three 
notes, it is referred to as a triad. so a 
c chord has the notes c-e-G. 

suspended chords remove the 3rd 
and add the 4th in its place. csus has 
c-F-G.

“2” chords can be suspensions with 
the 3rd removed and the 2nd in its 
place. csus2 would have the notes 
c-D-G. they can also be regular tri-
ads with the 2nd  added. a c2 chord
would be c-D-e-G.

a “9” is the same as a “2.” the scale 
starts over after it gets back to the 
first note. see below.

c - D - e - F - G - a - B - c - D - etc. 
1 - 2 - 3 - 4 - 5 - 6 - 7 - 1 - 2

(or 8 - 9)
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Chord Alterations and A New Strum Pattern

a

Figure 1.1
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the number one thing you should 
remember as you play and hold 
the guitar is to remain relaxed.

a2

Figure 1.2
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Chord Alterations and A New Strum Pattern

  Figure 2. Track 2
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Figure 3.1 

D

NUT

2

1

1            2 3            4            5 

E

B

G

D

A

E

0

3

The Contemporary Guitarist: Methods for the Worship Musician

SAL-ARMY GUITAR BOOK 2 INT-p7-071513-FIN.indd   8-9



9
Chord Alterations and A New Strum Pattern

leSSon

D2

Figure 3.2
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  Figure 4. Track 3
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Dsus
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Chord Alterations and A New Strum Pattern

Figure 5.1

c
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keep in mind that an add9 chord and a 2 chord can mean the same thing. You 
will find them written both ways in worship music. 

cadd9 or c2

Figure 5.2
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Chord Alterations and A New Strum Pattern

often times when the chord progression of a song has G major and c major to-
gether, guitarists will substitute the cadd9 chord for the c. this works best when 
the song is in the key of G, and you are using the fingering for G shown below.  
notice how easy it is to switch from G to cadd9. this is one of the most common 
substitutions in worship music. 

in Figure 6.3, use the cadd9 chord in place of c. the fingerings are shown below.

Figure 6.1 

G Major

have you spent time with your Bible 
lately? scripture gives us understanding, 
guidance, and comfort in our lives. God 

has given us his very words to live by! 

7/22/13   1:36 PM



  Figure 6.3 Track 4

there are suspensions for all the other open chords as well, but these are three 
of the most commonly used and most convenient to add at will. 
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cadd9 or c2

Figure 6.2
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Chord Alterations and A New Strum Pattern

new strum pattern

let’s take a look at a very common and useful strum pattern. this is great for fast 
tunes, slow tunes, and anything in between! the thing to keep in mind with this 
strum pattern is that every beat (1, 2, 3, 4) is a down stroke. even when there is a 
rest on beat three, you still do a down strum but miss the strings. You do this so 
you can catch the next note which is on an “and” with an up stroke. in this way, 
all “ands” are up strokes, and all beats are down strums.

the box below shows each of the evenly spaced 4 beats, and the upbeats con-
tained in them. “D” stands for “down strum,” “U” for “up strum,” and “md” for 
“miss downstrum.”

Counting 1 2    &  (3) & 4

Strum Pattern D D    U (md) U D

 Figure 7. Track 5

Use this strum pattern on the following progression.

  Figure 8. Track 6
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outro

What we just learned are little things that separate a beginner from a more advanced 
player. The chord alterations and strum pattern add color and interest to your sound, 
and will make you sound much more professional as a player. Work on memorizing 
and getting comfortable with them both, and start applying them to the worship mu-
sic you are playing!

The Contemporary Guitarist: Methods for the Worship Musician

www.youtube.com/
ContempGuitarist

For extra tips in read-
ing rhythms, scan the 
QR code above with 
your smart phone, or 
go the web address!

QR Code 2.1

SAL-ARMY GUITAR BOOK 2 INT-p7-071513-FIN.indd   16-17
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Chord Alterations and A New Strum Pattern

sharp and Flat notes

intro

In the following sections, we will start to use chords that require us to know how to 
fi nd sharp and fl at notes on the E and A strings. This is a huge step, as it opens the 
door to knowing how to fi nd barre chords for the rest of the book!

What is your starting place in worship?
When you play, are you merely singing or 
playing an instrument?  Be a worshipper 
fi rst. God blesses and uses us when we 
worship him humbly and obediently! 

If we look back at the natural notes (C, D, E, F, G, A, B, C) on the E and A strings, we no-
tice that there are blank frets in between. These notes are called sharp and fl at notes. The 
symbols we put with them are a “#”, which means sharp, and a “%”, which means fl at.
These symbols are called accidentals. 

If you start on C, for instance, and raise it one fret, the note is then called C sharp, or C#.  
See Figure 9.

The E Minor Chord

2leSSon
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Figure 9 
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these two notes are a half step apart. a half step is equal to one fret. a whole 
step would mean that there was a blank fret in between the notes, such as going 
from c to D.

notes that are in between natural notes have two names. it can be the sharp of 
the note below it, or the flat of the note above it. For example, look at Figure 10, 
and see that one note or fret above c is c#. c# is also one note or fret below D. in
figure 11,  see that it is also called D flat (D%).  see Figures 10 and 11.

Figure  10
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Figure  11     
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this may seem complicated, but if you remember that any note with an acci-
dental is the sharp of the note before it, and the flat of the note after it, it is not 
hard to understand. also, remember that there are no notes between B and c, 
and e and F. see figures 12 and 13 for the notes on the e and a strings. they are 
displayed first as sharps, then as flats.

Figure 12
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Figure 13
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outro

You should practice memorizing these notes on the E and A strings by playing them in 
order, starting on the open string and working your way up to the twelfth fret. Then 
work your way back down. Say the notes out loud as you do this. It may seem 
tedious, but it will pay off! In the next lesson, we will have to be able to identify these 
notes to fi nd the new chords we are learning.

www.youtube.com/
ContempGuitarist

For extra tips in read-
ing music notation, 
scan the QR code 
above with your 

smart phone, or go 
the web address!

QR Code 2.2
“all creatures of our God 

and king, lift up your 
voice and with us sing 
alleluia, alleluia! thou 

burning sun with golden 
beam, thou silver moon 

with softer gleam:  o 
praise him, o praise him! 
alleluia! alleluia! alleluia!” 

- st. Francis of assisi

SAL-ARMY GUITAR BOOK 2 INT-p7-071513-FIN.indd   20-21
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Sharp and Flat Notes

3leSSon333
a minor and a minor 7th

type Barre chords (part 1)

intro

In many worship songs, we need to be able to play chords that are 
not accessible from open position. In order to reach these chords, 
we use barre chords. A barre chord is a chord that involves press-
ing down multiple strings with one fi nger. 

The great thing about barre chords is that they can be moved to 
different frets to play different chords without changing the fi n-
gering. Once you learn a shape for a barre chord, you can move 
it to a different fret, keeping your fi ngers in the same shape, 
and it becomes a different chord. 

a minor type Barre chord

the fi rst barre chord we will learn is called 
an A minor type barre chord. it is called this 
because it is the same shape as an a minor 
chord, but we can move it up the fretboard. 

7/22/13   1:36 PM
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When reading the diagram, you will see two notes that should be pressed down 
by the fi rst fi nger. it lays down fl at to press both of the strings, and will lay across 
all the strings in between as well. You will also see notes with squares around 
them, rather than circles. these are the root notes, and whatever note this is on 
the fretboard is the letter name of the chord.

Figure 14
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A Minor and A Minor 7th Type Barre Chords (Part 1) 

this chord is labeled c minor because the note on the a string with a square 
around it (the root note) is a c, and this is a shape for a minor chord (a chord’s 
status as minor, major, etc., is called the quality of the chord), so we put those 
together and get c minor. You can think of it as a formula: 

root + Quality (or the chord shape) = chord identifi cation. in this case:
c root + Minor Shape = c minor

if you move this same shape up two frets, your root note on the a string will be 
D. since this is a minor shape, the chord will be D minor. With all A type barre
chords, be they major, minor, minor 7th, 7th, etc, the low note on the A string is
the “root” and dictates the letter name of the chord. this is where it becomes
very important to have all the notes on the a string memorized.

practice all barre chords using the string by string exercise used in level one. in 
this exercise, play each string individually to make sure the notes are all coming 
out. after doing this, move on to the following exercises.

With all a type barre chords, 
the low note on the a string is 

the “root” and dictates the letter 
name of the chord.

7/22/13   1:36 PM



24
The Contemporary Guitarist: Methods for the Worship Musician

  Figure 15. Track 7
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notice in the following exercise, that the cm and Dm shapes are the same, but 
they specify different frets.

  Figure 16. Track 8

  Figure 17.Track 9.
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a minor 7th type barre chord

am7 type barre chords are almost the same as am type barre chords. start by 
playing the am shape, then lift up your fourth finger. Make sure the string you 
were playing with your fourth finger is now being pressed by your first finger.
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  Figure 19. Track 10
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  Figure 20. Track 11 
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outro
In order to play anything other than the simplest worship songs, we will need to 
master barre chords first. The next chapter will continue to work on these chords. Re-
member that your fingers need time to adjust to these new shapes and get stronger so 
they can push down all the strings, so do LOTS of practicing, and you’ll have it down 
in no time at all!

“Work hard so you can present yourself 
to God and receive his approval.  Be a 

good worker, one who does not need to be 
ashamed and who correctly explains the 

word of truth.”  
–2 timothy 2:15 (nlt)
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a minor and a minor 7th 
type Barre chords (part 2)

intro

In this lesson we are continuing our study of the Am and A minor 7th type barre chords. It 
takes lots of practice and repetition to master them, so be prepared to spend some quality 
time practicing! 

the following progressions use the new strum pattern from Figure 7, and a strum 
pattern from book one. also, every exercise should be practiced using both the 
am and am7 shapes. You can see that both chords are listed. the first time the 
cD plays each exercise, it uses the minor chord on the bottom. When the repeat 
is taken, the minor 7th chord, listed above the minor chord, will be used.  

Remember, to find the barre chord, you have to know where the root note is on 
the a string! if the chord is Dm, find D on the a string and use the minor shape 
on that fret. if the chord is Bm7, find the B on the a string and use the minor 7th 
shape on that fret, etc.

4leSSon

Remember, to find the barre chord, you 
have to know where the root note is on 

the a string!
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Root + Quality (chord shape) = Chord Identification 

  Figure 21. Track 12

in the exercise below, you see a Minor 7th chord on top of the minor chord. play 
the minor chord the first time, and the minor 7th chord when you take the repeat. 
You know how to play D minor as an open chord, but play it as a barre chord here.

in the following exercises, try using the following strum pattern from book one:
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  Figure 22. Track 13

  Figure 23. Track 14

  Figure 24. Track 15
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Figure 25. Track 16

outro

So we’ve worked our A minor and A minor 7th type barre chords pretty hard, but 
get this: every progression you just played comes straight out of praise and worship 
songs! Many times when you are playing in a key where you have open chords, you’ll 
have at least one or two chords that can’t be reached from open position mixed in, 
and we now know how to deal with playing the minor ones with the root on the A 
string. So keep working on your barre chords, and we’ll start using them in a song in 
our next lesson!

“then i will rejoice in the loRD. i will be 
glad because he rescues me. With every 

bone in my body i will praise him:  “loRD, 
who can compare with you? Who else 

rescues the helpless from the strong? Who 
else protects the helpless and poor from 

those who rob them?”
-psalm 35: 9-10 (nlt)
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 “search Me”

intro

This is a beautiful song from transMis-
sion’s Majestic album. This is one of those 

songs that uses mostly open chords, with one 
barre chord thrown in the mix. In this lesson, we 

will explore how to play the song with regular open 
chords. You can also scan the QR code or go to the 

web address to see how Marty Mikles plays the 
part on the album! Remember to give some 

time to contemplate the words, 
and see if God has anything 
to say to you through them. 

5leSSon
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We did song anatomy in the previous book, but we will quickly go over the ex-
ercise again as a refresher. on the following two pages you will fi nd listings and 
defi nitions for the different parts of most praise and worship songs. You should 
read over this before doing the exercise. You will then move on to the page labeled 
“song anatomy Worksheet.” listen to the tune, and write down the form of the 
song in the left column as you go. For this fi rst one, it is done for you. then listen 
to the song again, and this time fi ll in the right column with things you notice 
about each part of the song. every section should have at least one comment on 
the right side. You answers should include things about dynamics, build, what the 
individual instruments are doing, how they are interacting, what makes one sec-
tion different from another, etc. it would be diffi cult to come up with a completely 
wrong answer in the column if you are commenting on what you hear. 

this exercise is extremely important to you developing your skills as a member of 
a band, and not just as a guitar player. through this, you can learn how to make 
a song actually “go somewhere” and be interesting, rather than “fl at,” or the same 
volume and feel for the entire song. think of the songs as stories that have to rise 
and fall, begin and end, climax and bottom out. thinking in these terms could take 
you from just being a guitar player to being a true, thoughtful musician.

www.youtube.com/
ContempGuitarist

Scan the code above 
with your smart phone, 

or go to the web ad-
dress to see how to play 
the acoustic guitar part 

off  of the album!

QR Code 2.3

Song SuggeStionS

these are some other songs that you can play 
using the chords you know! Refer to the index 
of song suggestions in the back of the book to 
fi nd places to get this music.

Come, Now is the Time to Worship 
by Brian Doerksen. key of D.

I Am Free 
by Jon egan. key of D. 

Today is the Day 
by lincoln Brewster and paul Baloche. 
key of D.
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Search Me

anatomy of a song

Marty Mikles has put together a thorough explanation of each of the elements 
that most praise and worship songs are made of. they are listed over the next 
two pages, and are followed by your song anatomy worksheet.

the elements

introduction

this is fairly self-explanatory. this is what starts the song. some songs
have no intro; some songs have extensive and long intros. the intro should es-
tablish the key of the tune and typically has the chord structure of one of the 
other elements of the song (i.e. Bridge, chorus, etc.), although not always. some-
times it can simply be a vamp (repeated section) on one or two chords. the intro 
typically has a single melodic idea, known as a “hook” and is reintroduced in 
later parts of the song.

Verse(s)

Generally, the Verse is the fi rst lyrical part of the song. it’s usually the part of 
the song that fi rst captures your thought, the part that draws you into the song. 
sometimes, specifi cally in worship songs, there will only be one verse, and that 
verse is then repeated as a 2nd verse, even though the lyrics are identical.

chorus

the chorus is the central part of the song and is generally the catchiest. When 
you think of any given song, you’ll usually be able to remember that song’s cho-
rus immediately. often times, the song is titled after a line in the chorus, since 
the chorus is the central element of the song. a great song has a great chorus, 
one that is memorable and singable. a great chorus is what makes the difference 
between an average song and an amazing song.
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Bridge

this is the element that takes the song to the next level, connecting (bridging) 
one of the central elements of the song (such as chorus 2) to another central el-
ement of the song (chorus 3). a good bridge will act as a catapult, thrusting the 
central idea onto a whole new level.

tag

this is a repeated part of the fi nal part of the song. often times, it is simply one 
line repeated several times. it can be used to “drive home” the message one last 
time, before the lyrical part of the song is over, and before the outro concludes 
the song.

outro

the outro, or the ending of the song, will be the last thing that the listener will 
remember of the tune. a good outro will give the ear something to want to come 
back to. an outro, just as an intro, can be long, or it can be short, and will usually 
consist of the chord progression of another part of the song, or a vamp on one 
or two chords.

putting the elements together

When the elements are arranged in order, you see the bigger picture of a song. 
however, when arranging your own version of any given song, you have to con-
sider the original intent of the song’s writer. it’s not typically a good idea to jump 
into a song beginning with its Bridge. this isn’t entirely discouraged (some ex-
tremely powerful worship times have been lead by singing the Bridge, but it 
should only be used to emphasize a particular point, which, most of the time, is 
for a specifi c instance. it can be a powerful tool to use, but if you use it too much, 
it can become dull. Bottom line: the writer had good reason to write the song the 
way he/she did. put the elements together in a way that fl ows nicely, and that
your congregation will be familiar with and can easily follow.

QR Code 2

The Contemporary Guitarist: Methods for the Worship Musician
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song anatomy Worksheet
the intro, Verse 1, and chorus are provided as an example. complete the rest of 
the song anatomy for the rest of the song after listening to the cD.

For a further description of this exercise, watch lesson 5: “Search Me” on your dVd. 

“SEARCH ME”

Sections Analysis

Introduction

Verse 1

Chorus 1

QR Code 2
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  “Search Me.” Track 17
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Search Me

© 2010 Marty Mikles. Used by permission. All rights reserved.

Words and Music by
Marty Mikles

CD Track 17
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Search Me - p. 2 
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outro

This is an excellent song to use in worship, especially for altar calls, times of commit-
ment, and other more contemplative worship times. It is typical of many praise and 
worship songs, in that it uses mostly open chords and only one or two barre chords. 
Remember to attempt playing and singing at the same time once you get the chords 
down. Don’t forget that the message is in the words, not necessarily the chords! Enjoy 
learning this song in your practice time.

“praise the lord! praise God in his 
sanctuary; praise him in his mighty 

heaven! praise him for his mighty works; 
praise his unequaled greatness! praise him 
with a blast of the ram’s horn; praise him 

with the lyre and harp! praise him with the 
tambourine and dancing; praise him with 
strings and fl utes! praise him with a clash 
of cymbals; praise him with loud clanging 
cymbals.  let everything that breathes sing 

praises to the lord!  praise the lord!”
–psalm 150 (nlt)
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Your First Song

e Minor and e Minor 7th
type Barre chords (part i)

intro

E minor type barre chords are a similar concept to the barre chords we learned 
in the last section. They are based off of an E minor chord shape, and the note with 
the square around it on the E string is the root and defines the letter name of the 
chord. Be sure to practice the string by string exercise before doing the strumming 
exercises.

6leSSon
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Figure 26
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The Contemporary Guitarist: Methods for the Worship Musician
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  Figure 27. Track 18

  Figure 28. Track 19

e minor 7th type Barre chords

start by playing an e minor type barre chord on a Gm. then lift up finger 4. this 
gives you an e minor 7th type barre chord shape. Make sure your first finger is 
pressing down the string that was formerly pressed by your fourth finger.

E Minor and E Minor 7th Type Barre Chords (Part I)

Remember, it’s easy to get wrapped up 
in the technique of playing a song and 
not give much thought to the words or 

the worship. as you hone your skills as a 
musician, also take time to study what a 
song is truly saying, and see what God can 

say to you as you worship.

7/22/13   1:37 PM

https://p.widencdn.net/qlvxw1/Book-2-Track-18-The-Contemporary-Guitarist
https://p.widencdn.net/kcykje/Book-2-Track-19-The-Contemporary-Guitarist


42
The Contemporary Guitarist: Methods for the Worship Musician

are some other songs that you can play using the chords you know! Refer to the in-

All by Paul Baloche and Lenny LeBlac. Key of A.
d by Darlene Zschech. Key of A.

rading My Sorrows by Darrel Evans. Key of A. 

Figure 29
Gm7
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  Figure 30. Track 20

& b b 44 ..’ ’ ’ ’

Gm7

3fr.

’ ’ ’ ’ ∑ ∑ |

  Figure 31. Track 21

outro
As with all the chords we have learned, practice is key! Every song we learn from this point 

on in our books will use barre chords, so do the hard work in the exercises, and the songs will 

be easier and more fun to learn!

Song Suggestions
These are some other songs that you can play using the chords you know! Refer to the in-
dex of song suggestions in the back of the book to find places to get this music.

Above All by Paul Baloche and Lenny LeBlac. Key of A.
Shout to the Lord by Darlene Zschech. Key of A.
Trading My Sorrows by Darrel Evans. Key of A. 

“…let the holy spirit fill and control you. 
then you will sing psalms and hymns and 
spiritual songs among yourselves, making 

music to the lord in your hearts.” 
–ephesians 5:18b-19 (nlt)
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Stand Up, Stand Up for Jesus
George Duffield, Jr. 

This Arrangement © 2013 The Salvation Army, USA Southern Territory

George James Webb

Bonus Leadsheet 
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The A Minor and D Minor Chords

e Minor and e Minor 7th
type Barre chords (part ii)

intro

Practice these progressions using the strum pattern learned in Figure 7. As before, the 
minor chord and the minor 7th chord are listed on top of each other. Practice by playing 
the minor chord the first time through and the minor 7th chord on the repeat. It is this 
way on your play-along CD as well.

  Figure 32. Track 22 

7leSSon
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Video 7 - Em & Em7 Barre Chords 2
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Figure 33. Track 23

We are now going to do two exercises in 3/4 time. For your convenience, the 3/4 
strum patterns from level one are shown. Use these to start with, then try creat-
ing your own!

Strum Pattern Example One

Strum Pattern Example Two 
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E Minor and E Minor 7th Type Barre Chords (Part II)

  Figure 34. Track 24

 Figure 35. Track 25

  Figure 36. Track 26
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outro 

This completes our study of the minor barre chords! In the next chapter we’ll learn a 
song that requires us to know both sets of barre chords we just learned. Make sure 
you know them and can play them quickly and easily, and the next lesson will be a 
fun one!

The Contemporary Guitarist: Methods for the Worship Musician
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Variable

10leSSon

“a story to tell” and the
e suspended chord

intro

We are now ready to learn our next tune from transMission! This one comes off of the 
i Know a Fount album. The form for this tune is a little more complicated when you 
look at the sheet music, so it will be a good exercise in reading leadsheets.

Be sure and do your song anatomy before playing. Be very careful to follow all 
the repeats. there is a little tricky spot in the endings. there are three endings 
at the end of the chorus, but the third one is before the second one. Be sure and 
take them in the correct order. in the third ending, it tells you to repeat back to 
measure 25. also, remember that when you see the d.S. marked toward the end 
of the second page, this means to repeat back to the d.S. sign (%), then play like
normal until you see the coda marking (fi ) on the second line of the next page.
From here, you jump to the coda section (marked by another coda sign) at the 
bottom of the last page.

the e suspended chord

in this tune, we use an e suspended chord. this is very easy to play. start by playing 
regular e, then put fi nger 4 down on the second fret of the G string, right in front 
of where fi nger 1 was. You can then lift up fi nger 1 since it is on the same string. 
practice fi nding it this way, because in the song you switch between esus and e.

8leSSon

7/22/13   1:37 PM
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“A Story to Tell” and the E Suspended Chord

palm Muting and Down strumming pattern

the strum pattern used for much of the tune is a driving eighth note pattern. 
there a couple different ways you can achieve this. one is palm muting. this is 
done by lightly laying the back edge of your hand (between the wrist and pinkie 
finger) over the strings just in front of where they cross the bridge. When you 
strum, you should still be able to hear the pitch, but the chord should not ring. 
see the picture below to see how to place your hand for palm muting.

another thing you can do is to strum all of the eighth notes as down strokes, 
rather than alternating between down and up strokes. this will also give you 
more of a driving feel to your strumming. it is particularly effective to combine 
these two techniques together. palm muting plus eighth note down strokes is 
one of the most common and coolest sounds on the guitar for any style of mu-
sic. the exercise below shows an eighth note strum pattern like the one Marty 
Mikles uses in “a story to tell.” everything is a down stroke, and it should be 
played while palm muting as well.

7/22/13   1:37 PM



52

Figure 38. Track 27

outro

Listen to this song and take note of the palm mute sound. You’ll start noticing this in 
many other songs that you hear all the time! This is one of the “tools of the trade” for 
guitarists and is one you can use to great effect. The addition of this technique along 
with your knowledge of barre chords will give a whole new dimension to your playing. 

Song SuggeStionS

these are some other songs that you can play using the chords 
you know! Refer to the index of song suggestions in the back of 
the book to fi nd places to get this music.

Above All by paul Baloche and lenny leBlac. key of a.

Shout to the Lord by Darlene Zschech. key of a.

Trading My Sorrows by Darrel evans. key of a. 

The Contemporary Guitarist: Methods for the Worship Musician
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“A Story to Tell” and the E Suspended Chord

song anatomy Worksheet

“A STORY TO TELL”

Sections Analysis
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  Track 28. “A Story to Tell”

The Contemporary Guitarist: Methods for the Worship Musician
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Come Thou Fount
Robert Robinson
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A New Strum Pattern and the A Major Chord

a Major type Barre chord

intro

This barre chord is the first that we will learn that requires two fingers to bar sets of 
strings. It is based off of the A major shape.

9leSSon

tuning your guitar is  
crucial to proper practice 
and performance.   
even more importantly,  
tuning your heart is  
vital to your role as a  
worship musician. 
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Video 9 - A Major Barre Chord
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Figure 39
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A Major Type Barre Chord

notice that it is very difficult to get the note on the high e string to come out 
because it is difficult for your 3rd finger to avoid touching it. this is fine.  it is 
ok if you can’t get it to sound, though you should work on it as you go on. Just 
make sure that you are not actually pressing the high e string down with your 
third finger.

progressions

  Figure 40. Track 29

  Figure 41. Track 30

  Figure 42. Track  31

7/22/13   1:37 PM
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  Figure 43. Track 32

  Figure 44. Track 33

outro

We only have one more barre chord shape to learn after this! But first, we’ll be learn-
ing a song in the next lesson that will use the A major type barre chord. Keep working 
at it just like you have the other barre chords, and be ready to use it in context by the 
next lesson!

The Contemporary Guitarist: Methods for the Worship Musician
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A New Strum Pattern and the A Major Chord

“holy spirit, come”

intro

Taken from transMission’s Majestic album, this is a powerful adaptation of Richard Slat-
er’s words. All of the barre chord shapes we know are used at some point. There are sev-
eral important rhythms that the band does as a whole, and they are shown on the lead 
sheet. Listen to the recording, and follow these rhythms when you play. Do your best to 
imitate the strum patterns you hear, but make sure you can do it with the ones you know 
first! Be sure to follow all repeats, endings, and coda signs.

Richard slater
“the Father of salvation army Music”

Born: 1854  /  Died: 1939

Richard slater was a prolific composer and lyricist. of his published 
songs, he wrote the words to 127, music of 166, and words and music of 

294. he served as the head of the salvation army’s music department for
over 30 years. 

General Bramwell Booth gave slater the salvation army’s highest honor 
by making him a member of the order of the Founder. his contribution 
to the musical culture of the army is great enough to warrant him the 

title of “the Father of salvation army Music.”

10leSSon
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Video 10 - Holy Spirit, Come
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song anatomy Worksheet

“HOLY SPIRIT, COME”

Sections Analysis
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“Holy Spirit, Come”

Song SuggeStionS

these are some other songs that you can play using the chords 
you know! Refer to the index of song suggestions in the back of 
the book to fi nd places to get this music.

Breathe by Marie Barnett. key of a.

Friend of God by Michael Gungor and israel houghton. key of e.

Lead Me to the Cross by Brook Fraser. key of D.

“But you are not controlled by your sinful 
nature. You are controlled by the spirit if 
you have the spirit of God living in you. 
(and remember that those who do not 

have the spirit of christ living in them do 
not belong to him at all.)  and christ lives 
within you, so even though your body will 
die because of sin, the spirit gives you life
because you have been made right with 
God. the spirit of God, who raised Jesus 

from the dead, lives in you. and just as God 
raised christ Jesus from the dead, he will 

give life to your mortal bodies by this same 
spirit living within You.”

–Romans 8:9-11 (nlt)

7/22/13   1:37 PM
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  Track 34. “Holy Spirit, Come”
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Holy Spirit, Come
Richard Slater, 
Adapted by Marty Mikles & Phil Laeger

© Copyright 1953 SP&S, London, England. Used by permission. All rights reserved.
This arrangement © 2013 The Salvation Army, USA Southern Territory

Marty Mikles & Phil Laeger 
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Leaning On The Everlasting Arms
Elisha Albright Hoffman

This Arrangement © 2013 The Salvation Army, USA Southern Territory
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The E Major Chord

e Major type Barre chord

intro

This will complete our barre chord study! As you may have guessed, this is a barre 
chord that is based off of the open E shape, and it is very similar to the E minor type 
barre chord we already learned.

to play this shape, first play an e minor type barre chord with the root on G. 
once you have done that, simply place your second finger on the third string 
as shown! as with all the other barre chords we have learned, the name of this 
chord is the name of the note on the lowest string. in this case, that note is G, 
so this is a G major chord. 

11leSSon

Do you know someone else who plays 
music in worship?  encourage them to 

practice with you.  You may find that you 
are more effective as a team than alone. 

“Yes, the body has many different parts, 
not just one part.”   

–i corinthians 12:14 (nlt)
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Figure 45
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E Major Type Barre Chord

Make sure and do the string by string exercise any time you learn a new chord 
by plucking every string individually to make sure all the notes are coming out. 
For the following exercise, you will strum 8 counts, and then you have 8 counts 
of rest to make any necessary adjustments. You know how to play “a” as an open 
chord, but do it here as a barre chord.

  Figure 46. Track 35

progressions

in the following progressions there are times where a chord could be played sev-
eral different ways. For instance, the B chord in Figure 47 could be played as an a 
major type barre chord with the root on the 2nd fret of the a string, or as an e ma-
jor type barre chord with the root on the 7th fret of the e string. also, sometimes 
chords can be played open, such as the a chord in Figure 47. 

For the purpose of the exercises, we are going to use the e major barre chord 
shape as much as possible, and if you look at the chord boxes above the music, 
they tell you where to place the chords. once you can play it as indicated, then 
try using different positions to play the exercises.

  Figure 47. Track 36

7/22/13   1:37 PM
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  Figure 48. Track 37

  Figure 49. Track 38

  Figure 50. Track 39

 Figure 51. Track 40

The Contemporary Guitarist: Methods for the Worship Musician
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outro

With all the barre chords you now know, it is possible to play any song in multiple 
positions. For instance, when some people play in the key of C, they prefer that their 
F and G chords both be an E major type barre chord, rather than using an open G, 
because they like that sound better in that particular key.

A great practice routine would be to learn songs in several positions with different 
options for how to play the chords. This is a common thing among guitarists, and 
you could start practicing it with the exercises in this lesson. You will discover that 
there are certain progressions that sound better when voiced one way rather than 
another, and that there are multiple options so that you can adjust to the volume 
and feel of the song. 

the lord does not want our empty praise. 
in amos 5:33 (nlt), the lord says: 

“away with your noisy hymns of 
praise! i will not listen to the music of 

your harps.” 

the people’s worship was an empty act 
because they were leading sinful lives. 

We must worship the lord with our 
whole lives, and then he will hear and be 

pleased with our praises.
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This Arrangement © 2013 The Salvation Army, USA Southern Territory

Words & Music by
Elisha Albright Hoffman

Bonus Leadsheet
Bonus leadsheet
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The F Major Chord and 3/4 Time

“praise Belongs to You”

intro

This tune is from transMission’s the World for god album. Be sure and play the A%

and B% chords as E major type barre chords. The strum pattern we used in “A Story
to Tell” works well for this tune, too. Write the roadmap on your song anatomy work-
sheet. It is taken straight from the roadmap on the lead sheet. Notice that you omit 
measures 9 and 10 when you play the second and third verses. Enjoy!

12leSSonBonus Leadsheet
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song anatomy Worksheet

“PRAISE BELONGS TO YOU”

Sections Analysis

The Contemporary Guitarist: Methods for the Worship Musician

SAL-ARMY GUITAR BOOK 2 INT-p7-071513-FIN.indd   74-75



75
“Praise Belongs to You”

as a worship musician you are a servant 
and this brings glory to God.  are there 

other ways in which you could be a 
servant to those around you? 

“For even the son of Man came not 
to be served but to serve others.”  

Mark 10:45 (nlt)

leSSon

Song SuggeStionS

these are some other songs that you can play using the chords you 
know! Refer to the index of song suggestions in the back of the book 
to fi nd places to get this music.

I Will Follow by chris tomlin, Jason ingram, and Reuben Morgan.  
key of B%.

Sing to the King by Billy Foote. 
key of e.

We Fall Down by chris tomlin. 
key of e.
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© 2008 Phil Laeger. All rights reserved. Used by permission.

Words & Music by 
Phil Laeger

CD Track 41

* Omit these 2 measures on verses 2 & 3

The Contemporary Guitarist: Methods for the Worship Musician

  Track 41. “Praise Belongs to You”
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“Praise Belongs to You”

.
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Bonus leadsheet
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“Amazing Grace”

Using a capo

intro 

“We need to change keys? Just capo it.” This is a common phrase among worship gui-
tarists.  A key needs to be moved to make it better for the congregation, or something 
is in a weird key, so we use a capo rather than barre chords or transposing the music. 
This is fine, but remember that a capo should not be a cop-out for not knowing what 
you are doing! Remember that bass players and keyboard players don’t have capos to 
use, so you still need to know the chords you are playing. 

A capo is a tool to be used for a desired effect, not as a shortcut. Learning about this 
is a multi-step process. We will examine one reason for using a capo in this lesson and 
complete our study in the next book.

13leSSonBonus Leadsheet
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a capo clips on to the guitar neck and presses all the strings down on one fret. 
essentially, it moves the guitar nut up the fretboard. this allows us to play 
open chords higher up on the neck.  

there are two reasons for using a capo. one is when we need to change the 
key of a song. the second reason is when we must play in a difficult key with 
few or no open chords.

technique one: 

this is when a song is written in an “open key” (uses mostly open chords), but 
needs to be played in a different key. You can place the capo on the fret board, 
and play the original open chord shapes higher up on the neck.

For instance, say you have a tune written in G. however, your singer is not 
able to easily sing in that range, so you have to move it to the key of Bb. 
Follow the next few directions as they are explained, and memorize the 
steps below:

1. Move the open chord up until the root (lowest note) is on the note you are trans-
posing to (B%).
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2. the number of frets you moved up to place the root note is the num-
ber of the fret you place the capo on (we moved up three frets,
so the capo goes on the third fret).

3. play chords like normal, as if the capo is the nut at the top of the guitar neck.
simply play the shape of a G chord, but on the 6th fret so that B% is your root.
all the other open chords are played as if the capo is the nut.
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technique two

technique two does not change the key and is for playing songs that are not in 
“open keys.” this can make difficult keys much easier. some praise and worship 
charts that are not friendly will include a second set of chords meant to be played 
with a capo. they will also tell you where to place the capo. see lesson 15 for an 
example of this. in a song like Praise Belongs to You from lesson 12, there are few 
or no open chords. You can either use barre chords, or you can place a capo and 
use open chord shapes. this method requires some knowledge of transposition, 
and we will cover it in more detail in level three.

progressions

let’s use technique one to do some exercises. You will be shown a progression in 
a key that uses open chords. above it is written the key that you are transposing 
to with the capo. in the blank, write the fret that you place your capo on. Refer 
back to the steps listed under method one to help you transpose. the cD plays 
the exercises with the capo on.

in order to move the open D chord shape up, you will need to know the notes on 
the D string. Figures 52 and 53 show all the notes on the e, a, and D strings. the 
first shows sharps, and the second shows flats.

The Contemporary Guitarist: Methods for the Worship Musician
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in this key signature, the last sharp of the key sig-
nature is c#. if you go up a half step, the note is D, so
the key of the music is D! 

in this key signature, the second to last flat is on e% 
so the key is e%.

What key am i in?

When using a capo, it is important to know what key the original sheet 
music is in. one way you can usually tell the key is to look at the first 
and last chord. Usually the key is the chord that the song starts and ends 
with. this is not always the case though. if you are unsure, try the Rules 
of sharps and Flats. see below. 

the notes on the staff are:

Rule of sharps:

Find the last sharp of the key signature (the sharps or flats after the clef). 
From that note, go up a half step (one fret on guitar). that note is the key!

Rule of Flats

Find the second to last flat of the key signature. this note  is the key. the 
only exception is the key of F, which has only one flat.

the key of c has no sharps or flats.

See the Key Signature Index for a complete list of key signatures for major keys. 
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Figure 52
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  Figure 54. Track 42

Write the fret that has the capo on it. The first one is done for you. 
Check your answers with the key at the end of the chapter.

capo to B%. place capo on Fret    3
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  Figure 55. Track 43

 capo to B. place capo on Fret          

When we capo something that uses a barre chord in the original key, the barre 
chord moves up the same number of frets as the other chords. in the case of this 
progression, the B chord is usually played as an a major type barre chord on the 
second fret. When you capo it, it should still be an a major type barre chord two 
frets above the capo, just like how it was two frets above the nut originally. 

  Figure 56. Track 44

capo to a%. place capo on Fret

  Figure 57. Track 45

capo to e%. place capo on Fret
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Figure 58. Track 46

capo to F. place capo on Fret          
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|

D

outro

If you are having trouble with placing the capo correctly, check back to the step by step 
guide at the beginning of this chapter. Used correctly, a capo can is an excellent tool 
for guitar players. In the next lesson, we will be using it to change the key of a song.

Answer Key
Figure 55: Capo on Fret 2
Figure 56: Capo on Fret 4
Figure 57 Capo on Fret 3
Figure 58: Capo on Fret 3
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Variable

“holy, holy, holy”

intro

“Holy, Holy, Holy” is a classic hymn that sounds great in a contemporary group as 
well. This would be an excellent song for you to play for a worship meeting. We will 
be using a capo for this song. If you are able to learn “Holy, Holy, Holy” quickly, there 
are a couple of bonus leadsheets at the end to practice using a capo and to add songs 
to your repertoire.

the song is written here in c, but we want to take it to the key of e%. Remember, 
start with the low note of your c chord, which is a c. Move this up to a e% on the 

a string. You should now be on the 6th fret. Since you moved up three frets, your 
capo goes on the 3rd fret. You should now play your c with the root on the 6th fret 
as if your capo is the nut. the root of your G chord is on the 6th fret of the e string, 
and so forth.  the form of this tune is simple. it has no written intro, so we will 
use the last 4 bars of the song as an intro. after that, play the tune as written.

14leSSon

“...Day after day and night after night they keep on 
saying, ‘holy, holy, holy is the lord God, the almighty—the 

one who always was, who is, and who is still to come.”  

“You are worthy, o lord our God, to receive glory and 
honor and power. For You created all things, and they 

exist because You created what You pleased.” 

-Revelation 4:8, 11 (nlt)

7/22/13   1:37 PM

Video 14 - Holy, Holy, Holy

https://p.widencdn.net/gf20xz/The-Contemporary-Guitarist-Level-2---7---Holy-Holy-Holy
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  Track 47. “Holy, Holy, Holy”

The Contemporary Guitarist: Methods for the Worship Musician

Bonus Leadsheet 
Capo to Bb
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Holy, Holy, Holy
Reginald Heber

This Arrangement © 2013 The Salvation Army, USA Southern Territory

John Bacchus Dykes
Arr. Jimmy Cox

CD Track 56
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“Holy, Holy, Holy”

Bonus leadsheet 
capo to B% 
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I Surrender All
Judson Van deVenter

This Arrangement © 2013 The Salvation Army, USA Southern Territory

Winfield Scott Weeden

Bonus Leadsheet 
Capo to Bb
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To God Be The Glory
Fanny Crosby

This Arrangement © 2013 The Salvation Army, USA Southern Territory

William Howard Doane

Bonus Leadsheet
Capo to F

Bonus leadsheet
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Index of Song Suggestions and Suggested Resources

“Unfailing love”

intro

This is the title track to the second transMission album. By using a capo, we can mini-
mize the number of barre chords we have to play.   

on the chart, you see the chords written in B, and below them are the capo chords. 
We are to place the capo on the second fret, and play as if we were in a. Your a 
chord will be played with your fi ngers on the 4th fret. Refer to the DVD to see the 
demonstration if you’re having trouble with this.

Form

notate the form on your song anatomy worksheet. if you 
follow the lead sheet, you will be able to get the form as 
well. Be sure and make detailed observations in your analy-
sis column.  

electric Guitar hook and sounds

While this course is designed for acoustic guitar, you may 
fi nd yourself playing electric at some point. perhaps you 
have tried it already, and that’s great! keep in mind that 
electric guitar is not as essential to a worship band as is the 
acoustic guitar.

15leSSon

www.youtube.com/
ContempGuitarist

Scan the code above 
with your smart phone, 

or go to the web ad-
dress to see how to play 
the electric guitar hook 

to “Unfailing Love”!

QR Code 2.4

This Arrangement © 2013 The Salvation Army, USA Southern Territory

Bonus Leadsheet
Capo to F

7/22/13   1:37 PM

Video 15.1 - Unfailing Love

https://p.widencdn.net/ht5gsh/The-Contemporary-Guitarist-Level-2---14---Unfailing-Love
https://p.widencdn.net/45vtsq/The-Contemporary-Guitarist-Level-2---QR-2-4
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if you listen to this song on the play-along cD, you’ll hear a lot of electric gui-
tar. the song makes heavy use of a hook at the beginning. 
a hook is a melodic or rhythmic idea that catches the ear 
of the listener. a hook will often reappear elsewhere in the 
song. the QR codes show you how to play the hook, as well 
as some standard electric guitar effects used in praise and 
worship music.

The Contemporary Guitarist: Methods for the Worship Musician

www.youtube.com/
ContempGuitarist

Scan the code above 
with your smart phone, 

or go to the web ad-
dress for an introduc-
tion to electric guitar 
sounds and eff ects!

QR Code 2.5

“let Your unfailing love 
surround us, lord, for our 

hope is in You alone.”
-psalm 33:22 (nlt)
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“Unfailing Love”

song anatomy Worksheet

“UNFAILING LOVE”

Sections Analysis
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  Track 48. “Unfailing Love”

The Contemporary Guitarist: Methods for the Worship Musician
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Unfailing Love

© Copyright 2007 The Salvation Army, USA Southern Territory

Words & Music by
 Phil Laeger 

CD Track 58
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Unfailing Love - p. 2 

“Unfailing Love”
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outro

this marks the end of the second level of the contemporary guitarist! the 
things you’ve learned have opened up the door to a much wider variety of 
music. You should now be capable of playing full worship sets on a regular 
basis! From here, you should play as much music as possible, and move on to 
book three.

though you can now play a wide array of praise and worship tunes, there are still 
some very important things you need to learn. in level three, we will learn a few 
more fundamental skills for playing worship, and then we will look at some things 
that separate the decent worship guitarists for the great ones! after level three, 
you will be able to play any worship tune that is put in front of you in any key, and 
sound like a true professional when you do it. You’ll also have a good understanding 
of transposing into other keys, a better understanding of the capo, and much more! 
so join us for book three, and be ready to take your playing to a whole new level. 

Don’t forget that we make this music for the glory of God! Worship him with your 
music, your actions, your thoughts, with your life. a worship musician who doesn’t 
live a worshipful lifestyle will never be the spiritual leader that they are supposed 
to be. so be sure and lift his name up in all that you do!

the things you have learned in this 
book will open the door to a much wider 
variety of music. now it is time to move 

on to level 3 where you will look at some 
things that will help you take your playing 
to a whole new level and become a great 

worship guitarist.
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index of song suggestions and 
sheet Music Resources

this is a list of the songs and song suggestions in the book. songs are listed by 
what new chords or barre chord shapes you need to know in order to play them. 
keep in mind that some charts may have extra numbers or symbols behind the 
chords that you are unfamiliar with. For now, we will ignore those. also included 
are a few resources that can be used to get the sheet music. enjoy!

a minor and a minor 7th type Barre chords

Come, Now is the Time to Worship by Brian Doerksen. key of D.
I Am Free by Jon egan. key of D. 
Search Me by transMission. key of G.
Today is the Day by lincoln Brewster and paul Baloche. key of D.

e minor and e minor 7th type Barre chords, 

Lead Me to the Cross by Brooke Fraser. key of D.
Breathe by Marie Barnett. key of a.

e suspended

Above All by paul Baloche and lenny leBlac. key of a.
A Story to Tell by transMission. key of e. 
Shout to the Lord by Darlene Zschech. key of a.
Trading My Sorrows by Darrel evans. key of a. 

Indexes

7/22/13   1:37 PM



98

a Major type Barre chord

Friend of God by Michael Gungor and israel houghton. key of D.
Holy Spirit, Come by transMission. key of e.

e Major type Barre chord

I Will Follow by chris tomlin, Jason ingram, and Reuben Morgan. key of B%.
Praise Belongs to You by transMission. key of e%.
Sing to the King by Billy Foote. key of e.
We Fall Down by chris tomlin. key of e.
You’re Worthy of My Praise by David Ruis. key of F.

songs to be played with a capo

Holy, Holy, Holy words by Reginald heber. Music by John Bacchus Dykes. c to e%.
Spirit of the Living God by Daniel iverson. arr. By James cox. D to F.
Unfailing Love by transMission. key of B. 

suggested resources for obtaining sheet music

online Resources:
song select http://www.songselect.com
praise charts   http://www.praisecharts.com
sa Guitar songs http://www.saguitarsongs.ca

printed Resources
hal leonard corp. Praise and Worship Songbook. 2003. print
hal leonard corp. Praise and Worship Fakebook. 2004. print
the salvation army Usa central territory. Hallelujah Choruses. print.

Digital Resources
the salvation army Usa southern territory. transMission CD recordings. cDs con-
tain printable sheet music. purchase from the salvation army southern territo-
rial trade Department at 1-800-786-7372 or at transmission.virb.com/store.

The Contemporary Guitarist: Methods for the Worship Musician
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index of chord Diagrams
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a Minor type Barre chord  a Minor 7th type Barrechord

e Minor type Barre chord e minor 7th type Barre chord

a Major type Barre chord a7 type Barre chord

a7sus type Barre chord e Major type Barre chord 
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E Minor 7th type barre chord
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A7 Type barre chord
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A7sus type barre chord            

Barre chords
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A minor type barre chord         

e minor type barre chord

A Minor 7th type barre

E Minor 7th type barre chord

A Ajor Type Barre Chord

A7 Type barre chord

A7sus type barre chord            
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Major key signature index

          C 

sharp keys
           G D A E B F# C#

&
#

     

&
##

     

&
###

     

&
####

     

&
#####

    

Flat keys
           F B% E% A% D% G% C%

                    

E Major Type Barre Chord & b b b b b b & b b b b b b b

&

&
###### &

#######

& b & bb & b b b & bbbb & b b b b b
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strum pattern index

1.

& 44 Û Û Û Û Û Û Û Û

2.

& 44 Û Û Û Û Û Û Û Û Û Û

3.

& 44 Û Û Û Û Û Û Û Û Û Û

4.

& 44 Û Û Û ‰
J
Û Û Û Û Û ‰

J
Û Û

5.

& 44 Û Û Û Û Û Û Û Û Û Û Û Û Û Û Û Û

6.

& 43 Û Û Û Û Û Û Û Û

7.

& 43 Û Û Û Û Û Û Û Û
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Majestic

Christ For The World
Awake
Majestic
Melody Of Love
GO!
Great Are You
My Name
Holy Spirit, Come
Search Me
Take Time To Be Holy
You Are
You Set Me Free
Fountain/Doxology

 also 
available 
from

I Know A Fount

Psalm 18 (You Delight In Me)
I Know A Fount
Clean Heart
The Whole World In Love 
With You
Glorious King
Lead Me
Facedown
Jesus, O Jesus
Bless His Name 
(He Sets Me Free)
A Story To Tell

Unfailing Love

Revolution
Unfailing Love
If I Didn’t Have You
He Lives
Here At The Cross
Your Holy Love
Burning, Burning
Shine Down
Psalm 51
Thank You, Lord
Over and Over
Speak Your Name
Trust and Obey
How Marvelous

The World
For God
The World For God
Love Will Save The Day
Greater Things
Immanuel’s Tide
Everlasting Light
Let Justice Roll
Everything
Stand Up
Praise Belongs To You
Spirit of Christ
Be Like Jesus
A Mighty Fortress
Praise His Glorious Name
Soldier’s Hymn

available 
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A continuation of the resources provided in 
Level 1 of The Contemporary Guitarist, Marty 
Mikles, Jimmy Cox and Adely Charles review 
and continue with new, progressive instruc-
tion in Level 2. The accompanying DVD can be 
used to teach the entire course or can be used 
simply to supplement the book.  Level 2 also 
includes a CD with all the songs and exercises 
found in the book. Level 2 highlights include:

• How to play chord alterations, sharp and flat
notes, barre chords, and how to use a capo.

• Songs by transMission, one of The Salva-
tion Army’s premier worship bands, as well
as other classic hymns.

• Suggestions for other popular songs that
can be played at di�erent points in the book.

• QR code links to extra online content.

The skills you learn by the end of Level 2 will 
enhance your playing and will help you on 
your journey to being a competent and e�ec-
tive worship leader. By the end of the level, you 
will also have the skills to accompany or lead 
worship on a regular basis and will be ready 
for Level 3! 

For well over a hundred years, The Salvation 
Army has produced incredible amounts of qual-
ity music and educational material designed to 
enhance worship. Through this book, we hope 
that you will become a skilled worship artist, so 
that you can bring your very best to the Lord 
with the music that you play.  

© 2013 The Salvation Army, USA Southern Territory, 
1424 Northeast Expressway, Atlanta, GA 30329. 
All Rights Reserved. Unauthorized duplication 
prohibited by law. 

www.USSMusicandArts.org
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